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The Rev]ewlng Stand | | The Talk of Broadway
By ALEXANDER WOOLLCOTT. By FRANK VREELAND
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HAT follows here to-day is no final .and judgmatical survey | HIS seems to he developing n-| in the musical flgld with anything but | "Bertha, the .:ieu‘.:‘.i;\ '.\iar:tur:e” l’:::'i‘:'
| o 0l tolerance ‘ I e of Avenue A, -
of the autumn's most interesting event in the American | | to @& prosperous seamn—_”‘:;’:::;p_“_:: r1.| e = oy
theater—the appearance of John Barrymore in “Hamlet” | more roseate than last, it Iit‘t‘“ﬂ’ﬂ L ‘Iirnll. aow of the tank town plays were
. | - g hits e ntharwisa be ce were  last week. O 3
Rather it is merely some footnotes to the first review—a glance here and | waild nesm, for the R RIS, would otharwise he. cer B, D08 AN MOSIhE Ilf“ e
3 | which hardly need the ad-| New Year's Eve colebroti have besn for prowling
a glance there at the production My, Hopkins has made, a random | aittonal prosperity, however After | @vent comes through on our own dear Btats are
i 4 ' g - - { ¥ ; 5] L ol y The
talk 6n certain aspeots of that production as they might come up for | hitttng the doldrume just before elec- | yeir, al Ir!i. 19 \:r’:r rr' Hnll“::.\':o;dA"
argument in any theater party which, having stood hy with Fortin- | tion, it has rebounded almost hig l The Theatrs Guild is ng work o Girl's Experience.” The
bras and watched the limp body of the dead Prince being borne ,e“:‘l‘;‘:ih “‘wl‘"ﬁ'“‘_:,n‘:}‘f 1:::“‘;_:2:;1:‘:; for the speedy production of “The {or one presentation of “Why
up the castle steps, would repalr to the nearest tavern and talk it [SReReN Aoy dnter, The| 1idings’ Brought to Mary,” a medie- Wetng. VAR SN
| looked forward to this winter. 19 | val, mystic play from the French of ing solutions by Arthur
2!l over across a_round of welsh rabbits. But as one who has now :mu strike hasn't hindered the PIay=| po 00" iael whieh was produced I " mey be of interest,

sat twice through the performance, it behooves us to say at once that
with Barrvmore embodying Hamilet we have enjoyed the play as
never before, have felt its humanity and its beauty brought to
lite as never before. It {8 true that if our theatergoing were not
intimately and often embarrassingly invelved with the pursult of
our dally bread (gluten) and if only our own enjoyment guided our
steps each night among the plays along PBroadway we should go
each night for the next month to the theater where this revival is
being made, fearful only that Barrymore himself would be worn
out before we were. This would be our choice in the same sense
and for the same reason that, if some gne were to give us a box at
the Metropolitan for a week and allow us to name the repertolre,
the opera each night would be “Boris" with Challapin always in
the cast.

Tt is with a full and vivid memory of the graciousness, the gentle
pathos, the wistful beauty of Forbes-Roberteon's Hamlet that
we salute John Barrymore's as the most satisfying performance of the
riile that we have come upon In the theater, We, too, can rail at
some of the production’s more glaring defects. When in a pundltical
frame of mind we can chafe at this or that reading and, with the
best of them, rise to inguire, for Instance, why Barrymore should
say “pitch and moment” instead of “pith and moment” in the most
celebrated of the soliloquies. We do happen to feel that the dignity
and exalting beauty of the fnvestitufe wrought by Robfrt Edmund
Jones makes ample amends for whatever inflexibility of the stage
is caused by it, but we can throw Our own fits over some of the
company and, of course, could cast the play much more wisely and
more lavishly than Hopklns did. Yet all such complaints must, in the
instance of thls playgoer, be pareithetical to the outstanding fact—
the fact that here for once Is a Hamlet that comes closest to the
one we have imagined all our days, the Hamlict whose image has
troubled us whenever we have beheld a less satlsfying embodiment
on the stage. Here, for once in these recent years, {8 the rdle
appropriately cast according. to the standards which the living play-
wrights exact of the producers when their own pleces are taking form
in the theater. Call it the quest of types, if you will, but remember
that here It Is a case of an affinity between part and playver that
reaches far beneath the surface. From a performance of such rare
understanding you do come away with IIH’: notion that had Barry-
more been a loitering student at Wittenberg to whom Heratio,
drawing his breath in pain to tell the story, would have brought
back the outline of the tragedy, he, far more clearly than Horatio
himselt, far more clearly than all the rest, wonld have divired what-
of inner torment and gensitive, bruised distaste had bred the woe at
Elsinore,
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those minded to
take pot-shots at the Hopkins production, the most shining and con- |
spicuous has been his treatment of the Ghgst—his somewhat cavalier |
and disdainful treatment of the Ghost. Instead of letting him, whom |
our old friend Dr. Berthold Baer would have referred to unctuously
as the demised, promenade before the audlence "in his habit as |
he lived,” lo! there appears against the deep blue midnight sky
beyond the rampart of the Jones Elsinore a shifting and disselving
cloud of filmy white, in a state of tremulous flux, while from the wings
issue the horrendous admonitions to the unhappy Prince. In present-
ing a corporeal and three dimensioned Ghost upon the stage there
is{ of courde, the danger of encountering some of the perils which
beset Mr. Wopsle's production of the play, concerning which Mr.
Dickens reported thus:

Of the several targets which have tempted

to have been
se, but to have taken
brought back, The royal

The late king of the cowntry not only appesired
troubled with a cough at the time of his decs
it with him to the tomb and to have

#

John Barrymore'as Hamlet.

1

raund Its truncheon,

phantom alfo carried a ghostly manuseript
to which it had the appearance of cccuslonally
top with an air of anxlety and a tendency

referring, amd that

to lose the place of ref-

erenco which were suggestive of a state of moriality. It was this, |
oomoeeiyve, which led to the Shade's being advised by t gallery
1o "turn over'—a recommendation which It gook extremely il
It was lUkewise to be noted of thls majesiic #pirit that whereas
it always appeared with the adr of having beéen out a long time
and walked an Immenss distance par C4 from
closely contfBuous wall, Thls oces ned it be received
derisively.
The gaseous ghost now [Mickering In Forty-second street has
been spoken of heresbouts as # bold ingovation. It seems (o us
rather a bit of bloodless, latter day poltroonery, this evasion by

Hopkins of the plain intentions of the author with regard to a rdle
which, by the way, Shakespeare himself is said to have acted in the
days when “Hamlet,” as a new plece, was being deplored by the
crities of its own duy. One might that becausa the
old lame device of allowing a character to think aloud for the benefit
of the audience Is likely to tear the vell of lluslon in the modern
theater, so one should delete all the fooligh in which Hamict
talks to himself, However, it can hardly be sald that the Hopkins
notlon of glving the ghost so questionable shape {4 having a falr
trial in the present experiment. Certainly the scene has fallen flat
at both performances we have attended, but sundry accldentals have
tended to render It Ineffectual. It that the
opposing and equally dramatic figure of Hamliet utterly swallowed up
in the surronnding blnckness, It weakens it, ton, to have the ghost's
speech feebly read. The first night that speech thick, remota
and inaudible. A week later, it emerged dlear neatly
clipped in the manner of a lay reader intoning the service,

ns well say

acones

wenkens gcene to have

wWas
crystal and

Then, too, missiles have been showered around the heads of the
cast which Mr. Hopkins has selected for the secondary réles of the
tragedy. That they are secondary, all of them, seems to us Inescap-
able and when they tell us the tale of a “"Hamlet” produced in the
fond distance at Berlin with a King so richly and superbly played
that he quite overshadowed the Prince, the Information leaves us
with nothing but o sullen suspicion that the Prince on that occasion
must have heen pretty weakly acted. It {s preposterous to suggest that
any of the other riles needs such af actor as Hamlet needs, but it
would be interesting for once In & way “Hamlet” done with
a campany &0 happlly and so generously chosen that all {ts values
might be brought into play and no part of {t forfelted by a pallid
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performance?! 1t would be absurd to contend that this is happening
now under the Hopkins direction. TFrankly, the Ophelia Is pretty
bad. The cholee of Rosalind Fuller for the part seoms to have been

dictated by the fact that she weighs much less than 180 pounds, is far
less than 564 years old and cun sing prettlly the snatches of song Into
which the maddened girl breaks as her last hour approaches. The
fact that she had never betrayed In public any ability whatever to act
was not allowed to enter in and after all the producer who would
choose & woman to play Ophrlia because she conld sing ballads might,
unless watched, send over to France and enmage the finest fencing-
master in Paris to play Hamlef. Incidentally, the fencing scena
le done with superhb pantomime and it Is kept graphically dramatic,
It was rehearsed by one who had studled the play since his boyhood
and who also could teach Barrymore what of dirty fighting and mean
footwork must have entered into sword's play at the court of Claudivs.
That acene “” rehearsed by Douglas Fairbanks. Wae should llke on
gome other ddy to alr our notions on the rdle of the Queen, to note
how, perhaps, she might be played and how, in particular, she {s played
with In the present prodiaction. But It ought to be sald in behalf of
all the supporting company now circling in the rhadow around Barry-
more's Hamlet that they are not encournged by the direction te think
of thelr roles an deeply Important, Tt must be diffenlt, for Instance,
for the Laertes and the Ophella to take themeelves vory =eriously when
they ses each night how the late arrivals are hold in leash at the buck
nf the anditorinm while Hamlet Is on the soge, only to be allowed
to swarm nolsily to their seats the moment he has vanished {nto the
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houses to the extent of the dark ple-
ture drawn in the prognostications of |
the pesalmisis In the show business,
who declared this autumn that in a|
month all the houses would be dark,
and indicated their firm Intention of
cutting thelr throats In case thelr |
prophecy came to pass. It appears|
that many of the managera lald by a

stored away in his Playhousa which
| enabled him to look the whole world, |
{ including the Fuel Commissioner, in |
| the eye, |
. Bo well have some attractions bLeen
dolng despits the Iull which precedes
| the Yuletide holldays that some the-
atridal observers are wiiling to stake
their professional reputations that it
will e the biggest season (n years. |
Some will even go higher than their|
reputations and stake money, Broad- |
| way. t= g0 wall filled with fairly profit-
able shows that comparatively lttle is
stirring 1n the movement of shows to
and fro—in contrast to last =easomn, |
when shows were sh in and out 8o |
fast that the dramatic reviewers be.
aan to wear a driven leok. “"Rain”
“go This is London!" "The Ziegfeld
Follies,” “Merton.of the Movied," *The
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Fool,” *The Last Warnin “The
Greenwieh Village Follles,” “Kikl" |
“Blossom Time,” “Haml “Laoyal- |

tlea” and "“The Old Soak™ are all first |
cluss concussions In the way of busi-|

There are a number of others
are making & cor le main |
of 32,000 or more a week, so that In|
11 the oity for the first time laus at
dozen profituble attractions-
viewed from tie angle of the
cut rate agency or not,

The most interesting features of this
vise In the theatrical temperature,
which {g probably due to the settling
down of business more closely to nor-
malcy, ls the fact that plays ke
“Loyalties,” which ordinarily are trade-
| marked “intellectual,” have also cap-|
| tured the fancy of the masses, knd the |
foet that musical shows, ordinarily the |
big hits, wre finding leaner plokings
| than usual. The strilght drama stands

a4 much better chanes than formerly,
| while only standard works of art llke
“Follles™ gesm to be \'.rvww[l

ness,
e

lenst

wings. Thus poor Polonius must pour out his celebrated paternal
advice in competition with a Mrs. Grundy climbing over a row of
knees and settling into her seat, full of small talk, eager expectations
and dinner,

As for the countention those old-timers who, throughout the
performange and afterward, tell us how wretchedly inferlor this new |
Hamlet is to Booth's, deponent sayeth nothing, not knowing. But it
{s perhaps worth noting that this or something like it has always
been said of the Hamlet as each generation has had the im-
pertinence o attemot the part, and we take considerable comfort on
such occasions from rereading that passage in ",\7!'“*1::1:% Nickleby"
whereln Mr. and Curdle touched on the subject, Mr. Curdle,
whom some one hard onece unfortunately spolken of as resembling Sterne,
had proved that by altering the received mode of punctuation any

of

MMy
Mre.

one of Shakespeare'™ plays ecould he made quite different and the
sensa completely changed, It iz needless to say, therefore, that he
was & great critle and a very profound and most original thinker.
Thus Dickens. .

“What man ie there now living who e¢an present before us all |
those changing and prismatic colors with which the character of
Hamlet is Invested " exclaimed Mrs, Curdle,

“What man indeed—upon the stage,” said Mr, Curdle, with a small

veservation {n favor of himeell. "Hamlet! TPooh! Ridlculous! Hams
let iz mone, perfectly gone.”

Which curlously famillar colloguy {s here culled from a book
written more than cighty years ago.

And after @)1, wasn't It the Curdles that Hamlet bad in mind

when, In tweaking the greybeard Polonius, he says, “When Rosclus

was |ln Rome there was an actor e i

- e -

Put the most felicitous comment on the new Hamlet was made by
our eldest daughter, who sald: "1 heard Helftez play all afternoon
and Barrymore act all evening and so I paintad the bathroom until
3 in the morning, because 1 was too cxcited to go to eleep.”

By CHANNING POLLOCK. your hero?' T don't know why the

general insistence that (

HE most curious of tha many Hichirist s ideal
I curious things adout “The | must be mine, and that, for some rea-
Fool” is the way It sets people | son or other, “The Fool® must
.wr:!mu Intiers closely connectad with my own char-
When the play was produced on the | acter and experience When “The
coast they began coming In at the  Crowded Mour” was produced no one
rate of forty or fifty a day By the asked mag UL T had been In France with
"\l [ Ante
time it had been running thres weeks | & Fegiment "{‘ Engineers, and it didn
. Bad in. | O0CU® to anybiudy that 1 must have
in Los Angeles the average had In- | ... .100 life as A cattle man in ordes
creased to mores than a hundred, TwWo 16 have fashionsd “The Sign on the
| weeks after my return to New York Iwor.”
" Naturally a man must bellevs in the
14 moon tar RI ril Tlapnnatt tod ;
and msoon af I . . t 1 theme of his play—at least, as an In
the plece to Ean Francisco T had on | jeremting working proposition-—or he
| mv deak nearly a thousand communi- | couldn’t write it I 4o belleve In Gil-
¥ Hee T + k of on christ'a #xp nt-—in the posaibility
cations bearing the postmark of one | 0" s in iteral ohservancs of the
of the two citles, The letters were of  lows of Christ-—and that this experimant
all morts and from all kinds of people hae given completa pence and happiness

to thousande of poe and may to thou

letters prajsing the play, 10tters con- | sgandu more. 1 balleve that every alngle
demning 11, letters making sugges personn in the world, and the worla
" ing thanks for personal itmelf, will achleve peace and happinem
tiona, expressing . - 8 Im' 1 the measure of nis or her or It ap
| help, asking the slucidation of points proach (o the mental and wpiritual
not olearly understond, insinting that | piupe, and *he abandonment of the
lone mesne or another be made the  whelly materiws. Bot 1 am not In the
motuthpleca of one it oFf anothor, least n ¢ tiike person. T wish I were
“To decide a het, will you lot ua know | have 1 happiness of simpie 1)
what wou intended Dy the syml and T have learned that a little b
wt the end of the last act?" | And & few, In and an intarest 'n
v . Are eASUE ta Ml anybody'm lifs
nsa tell me whether von really N boat i
» learned that hate le n
vinw of e swed 4R
I g |
Qllchvist?®  Mostly  and wve  RlL | i1 other fellow ot s good Lusiness as
Tlave you tited the experiment of Uv- | wall as good conduct, Gut 1 have 1% seld

| ..
&1 L potscased anid given It o (Le poen,

v

Ing the Ilfe you have imposed upon

*The Lucky ( il the
zood store of coal, thereby emulating | A, '\]\I-‘l:-r-hm\l:ﬁi! I:-fr‘
the example of canny Willlam A.} o . o “:'
Brady, who had  twenty-five tous| ™. o 0 T
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IEthal Shutta of
Show of 1022 at the W

has just disinterred a seventsen
old letter head of A. H. Woods
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. | sentation of Marjorie Hambeau in “As
| You

he following sample:

AR per t
Morgan Carr, o satisfled man of

the world « » oo« Mr. Richard Earle
Aggie Sheridan, a wife with wor

ries. . Miss Hilda Graham

Mar

wife with & solu-

| tlon a .. Mi=s Virginia Stuart
The Btr F. L. Maddoek
Jack S} 1 band with
&taple Mr, Alexander Campbsil
Jim Flst the station agent....
Mr. George D. Chase
B!l Pat married and satiafled
Mr, Arnold Monroe
It was =aid around the Wands of-
| fiece o few dayvsg ago that plans had

definitely set for the pre-
Like It and she would com-
mence working her charm as Rosalind
in January. Woods will not be ace

v tereated Iin the productien,
but it be made through tha ef-
forts of Augustus Thomas, who spoke

of the last week in his article
theater in the Saturday

Ian Keith has been

veni

Z { *out,
ansigned

wer the part of Orlando,
Plana for this production had boen
started us early this season as Sep-
ternber, when the manager wrote a
letter to his atar granting permission
for her to fulfill her ambition of tak-

¢ under her wing.

ing Bhakesy

Whlle
Keith v

waiting for this event Ian
march upon the provinces
in support of Helén MacKellar in
“The Masked Woman,"” which will
plunge into the hinteriand of Wilkes-

Barre on Dec, 25, Incidentally since
there has been some question as to
whose adaptation of Charles Mare's
play was heing used, it la hers stated
| & ritatlvely that it s Kate Jor-
| dan's—though probably few "pcutside
| the inner circles of the theater care a

particular hoot,

“The ringo,” Bophie Treadwell's
| drama  of Mexico, comes to the
Comedy Theater ou Degembar 12,
| which rmeans that “The Romantie
| Age” 18 not long for this life. Jose

| Ruben wanted to play the role of the
| elilef Mexican In ft with high toppad
| boots, bu ‘hen it was pointed out to
esp wera the comie opera
variety he consentead to k. ' his legs
sheathed in the regular Mexican typs,
air that doubtless some Mexi-
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